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Abstract: 
This article examines the production of flash fiction as a form of narrative compression in 
transforming the short story Receipt Parinaaz di Kafe Kroasia within the framework of Digital 
Humanities. The study aims to transform the short story into a 300–500 word flash fiction text 

through the condensation of narrative structure without eliminating its meaning. In this study, 
narrative compression is understood as a process of selection, reduction, and reconstruction that 
produces intensified meaning. This research employs a qualitative approach with narrative 
analysis focusing on the concept of hypertextuality by Gérard Genette and narrative theory of 

Marie-Laure Ryan. The analytical stages include identifying the intrinsic elements of the short 
story, selecting which narrative elements are retained or omitted, and reconstructing the text into 
a flash fiction as a form of hypertext. The findings show that the production of flash fiction 
preserve conflicts and the psychological characterization of the protagonist while transforming 

the narrative into a shorter yet denser structure. The application of narrative compression results 

in stronger implicit meaning and enhanced emotional resonance. The transformation is 
presented in the form of a flash fiction script and a digital visualization in the form of a flyer, 
representing a form of digital literary production within Digital Humanities. 
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Abstrak: 
Artikel ini mengkaji produksi flash fiction sebagai bentuk kompresi naratif (narrative compression) 

dalam mentransformasi cerpen Receipt Parinaaz di Kafe Kroasia dalam kerangka digital humanities. 

Penelitian ini bertujuan untuk mentransformasikan cerpen ke dalam bentuk flash fiction 

berjumlah 300-500 kata melalui proses pemadatan struktur cerita tanpa menghilangkan makna. 
Dalam penelitian ini, narrative compression berfungsi saat proses seleksi, reduksi, dan rekonstruksi 

yang menghasilkan kepadatan makna. Penelitian ini menggunakan pendekatan kualitatif 
dengan analisis naratif yang fokus pada konsep hipertekstualitas Gérard Genette dan teori naratif 
perspektif Marie-Laure Ryan. Tahapan analisisnya adalah mengidentifikasi unsur intrinsik 

cerpen, menyeleksi elemen naratif yang dipertahankan dan dihilangkan, dan merekonstruksi 
cerpen menjadi teks berbentuk flash fiction sebagai hypertext. Hasil penelitian menunjukkan bahwa 

produksi flash fiction dapat mempertahankan konflik/plot penting dan karakterisasi/psikologis 

tokoh melalui transformasi struktur naratif lebih pendek/singkat namun padat. Narrative 

compression yang diterapkan menggambarkan makna dan efek emosional lebih kuat dan implisit. 

Produk transformasi dalam penelitian ini disajikan dalam bentuk flash fiction script dan visualisasi 

digital berupa flyer sebagai produk sastra digital dalam digital humanities.  

Kata kunci: flash fiction; pemadatan narasi; transformasi narasi; digital humanities 
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INTRODUCTION  

The development of digital technology has brought significant changes to people’s 

reading patterns. Previously, reading activities were dominated by printed media such as 

books, magazines, and newspapers, but now there has been a shift toward digital 

platforms that are more practical and quickly accessible. In the past, if people wanted to 

read a story or news article, they had to buy or search for the media first. Today, with the 

existence of digital platforms, people no longer need to make the effort to purchase or 

look for them beforehand, as everything can be accessed quickly and easily. This 

phenomenon has been driven by advances in the internet, mobile devices, and the 

emergence of digital-based applications that allow the instant dissemination of 

information (Pramesti & Irwansyah, 2021). Modern readers tend to engage in skimming 

and scanning rather than reading deeply as they did with printed media. This indicates 

that digitalization not only changes the medium, but also influences the way humans 

understand texts. 

In this context, Digital Humanities emerges as an interdisciplinary field that 

integrates literary studies with digital technology, including in the form of literary 

production and transformation. One rapidly developing form is flash fiction, a short 

narrative literary work that still maintains elements of meaning and aesthetics. Flash 

fiction has become popular because it aligns with the characteristics of social media, 

which prioritize speed, brevity, and visual appeal (Mills, 2016). According to Mills, flash 

fiction enables writers to adapt their works to the “attention economy” in the digital era, 

where readers’ attention spans are increasingly limited. From this explanation, flash 

fiction can be understood as a form of literary adaptation to the digital ecosystem. 

Although the popularity of flash fiction continues to increase and dominate various 

social media channels, there are still limitations in methodological studies regarding the 

process of transforming literary texts into this form. One of the main issues is the absence 

of a systematic standard or model concerning the extent to which complex narratives can 

be simplified or compressed into flash fiction without losing their essential meaning. Flash 
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fiction is often flexible and subjective, resulting in variations in writing practices. This 

demonstrates the need to develop a more structured approach in the process of narrative 

compression. 

MuhammadAribyZahron, n.d., conducted a study entitled Eksplorasi Flash Fiction 

@nkcthi dan @kttb Karya Marchella sebagai Manifestasi Kontemporer Sastra Digital di 

Indonesia dalam Representasi Narasi Lintas Media. This research focused on how flash 

fiction works adapt to digital platforms and their influence on the way society appreciates 

literature, as well as the role of social media in shaping the dynamics of contemporary 

literary consumption in Indonesia. Wahyudi (2023) conducted a study entitled Flash 

Fiction di Indonesia: 1858 Hingga Kini. This research discusses the exploration of the 

dynamics of mini fiction, which had apparently been published in Indonesia for more than 

a century. From several previous studies, research discussing flash fiction as a form of 

narrative compression within the framework of Digital Humanities is still limited. 

Therefore, this study was conducted to complement existing research while also 

providing a new perspective on the subject. 

Based on these issues, this study aims to develop a model for transforming literary 

texts into flash fiction through a narrative compression approach. Specifically, this 

research transforms the short story Receipt Parinaaz di Kafe Kroasia, which originally 

consisted of 800 words, into a flash fiction text with a length of 300–500 words. This 

process was carried out through the stages of selection, reduction, and reconstruction of 

the intrinsic elements of the story while still maintaining the main conflict and the 

characterization of the protagonist, since psychological aspects and the character’s inner 

conflict are important components in shaping meaning and emotional experience in 

literary works (Islami & Shofah, 2024). The transformation results were then packaged not 

only in textual form, but also in the form of a digital visual flyer as a product of digital 

literature within the realm of Digital Humanities. Through this study, it is expected to 

contribute to the development of a more systematic narrative compression method while 

also expanding digital literary production practices that align with contemporary readers’ 
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consumption patterns. 

 

METHOD  

This research employs a qualitative approach with a narrative analysis method 

focusing on the process of literary transformation within the framework of Digital 

Humanities. The material object examined is a short story entitled Receipt Parinaaz di Kafe 

Kroasia, a narrative rich in traumatic memories and the psychological struggles of the 

main character. Methodologically, this study positions the short story as a hypotext or 

source text which is then transformed into flash fiction as a form of hypertext. The 

application of Gérard Genette’s theory of hypertextuality is crucial here in mapping how 

a new text emerges from the reconfiguration of a previous work through specific textual 

operations. As explained in Qudirova Mohinda (2025), hypertextual transformation 

involves the process of transferring or reworking a text that generates new meanings 

while still maintaining a dialogic relationship with the original text through mechanisms 

such as transposition and reduction. 

The stages of analysis began with the deconstruction of the intrinsic elements of 

the short story to identify the key components that construct the “story world.” Referring 

to the theoretical review by Maziarczyk (2022), the researcher mapped the narrative not 

merely as a formal structure, but as a complex system consisting of interconnected 

characters, settings, and events. In this context, the memory of Parinaaz’s “epidermis” was 

identified as the core entity that must remain present even though the text undergoes 

compression. The next step was the application of narrative compression through 

reduction techniques. In accordance with the taxonomy discussed in Qudirova Mohinda 

(2025), the researcher applied concision techniques to shorten the text without 

eliminating its thematic essence, as well as summarization to condense the core of the 

story into a more concise narrative. 

Furthermore, to examine the extent to which the compression and summarization 
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techniques were successful, as well as to serve as a validation tool for the transformation 

results, the researcher designed a questionnaire form as an evaluation instrument. This 

form aimed to measure whether the summarized and compressed version was still capable 

of maintaining the important elements of the original story, such as the character’s 

emotions, the tension of the atmosphere, and the impression left by the ending of the 

story. The evaluation involved 10 respondents who were asked to assess the comparison 

between the original short story and the flash fiction version using six questions on a 

Likert scale of 1–5. The six questions included: (1) the extent of emotional differences 

perceived between the two versions; (2) whether the flash fiction was still able to convey 

Parinaaz’s emotions strongly despite many details being omitted; (3) how much emotional 

depth was lost or reduced; (4) whether the flash fiction still left a strong impression; (5) 

how strong the sense of tension in the flash fiction was compared to the original short 

story; and (6) how different the emotional intensity was in the final part of the story (when 

Parinaaz was arrested and became aware) between the two versions. 

At the final stage, the compressed text was reorganized into a flash fiction script 

that still preserved the emotional effect of the character’s memories. The transformation 

results were then digitally visualized in the form of a flyer. In line with Maziarczyk’s (2022) 

view on transmediality, this approach allows the narrative to construct a “story world” 

across different media, in this case from prose text into digital visual media. This 

strengthens the position of the research product as part of the digital literary ecosystem 

that is able to provide an experience more easily enjoyed by contemporary readers. 

Therefore, this method proves that despite the significant simplification of the text length, 

the psychological essence and the main conflict can still be effectively conveyed through 

appropriate compression strategies. 

RESULT AND DISCUSSION 

1. Identification of the Original Short Story’s Narrative Structure 

The identification of the narrative structure was conducted on the short story 
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Receipt Parinaaz di Kafe Kroasia by analyzing its intrinsic elements, including plot, 

characters, and characterization from the original text. This analysis shows that the story 

is not merely arranged as a sequence of events, but also forms a unified whole through the 

relationship between characters, experiences, and interconnected events in constructing 

the story world. In this short story, the traumatic experience of the main character 

becomes the core element that binds all components together, so that every part of the 

story is connected to the character’s inner condition. 

A. Plot 

The plot in this short story is non-linear (mixed) because it combines a progressive 

plot with flashbacks. The story begins with a present-time situation in which the main 

character is in a café in Croatia. From this point, the plot moves backward through 

flashbacks that reveal the traumatic experiences the character endured during childhood. 

Afterward, the plot returns to the present and develops toward the climax. This pattern 

demonstrates that the plot functions not only as a sequence of events, but also as a means 

of building tension and emotional engagement for the reader through the relationship 

between the past and the present. 

The use of this mixed plot shows that every event in the story is interconnected and 

does not stand independently. The flashbacks serve to explain the causes of the 

character’s present condition, enabling readers to understand the reasons behind the 

character’s actions. Therefore, past experiences do not merely function as background 

information, but also become an essential part that influences the overall development of 

the story. Structurally, the plot can be divided into several stages, namely: 

1. exposition in the form of introducing the character and setting, 

2. flashbacks that reveal the roots of the conflict, 

3. internal conflict that constantly haunts the character, 

4. climax when the character interacts with a little girl on the street, and 

5. resolution in the form of the character’s realization that trauma cannot be avoided 
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and still remains within her. 

These stages indicate that the plot is developed gradually with an emphasis on 

psychological conflict. Internal conflict becomes the dominant element and continues to 

develop until it reaches the climax, namely when the inner conflict directly confronts a 

real situation. The resolution presented does not entirely resolve the conflict, but rather 

emphasizes the character’s awareness of her condition as someone still haunted by 

trauma. This shows that the mixed development of the plot also reflects the psychological 

condition of the character as the center of the story, so that the plot and the character’s 

inner experiences cannot be separated from one another. 

In the context of a shorter narrative such as flash fiction, the plot undergoes 

significant compression. The story no longer presents a detailed sequence of events, but 

only highlights the most important part of the overall narrative. Therefore, the plot in the 

original short story, which develops fully and gradually, will later be condensed into a 

single moment without lengthy explanations, while still maintaining the essence of the 

existing conflict. 

B. Characters and Characterization 

The main character in this short story is Parinaaz, an adult woman who experiences 

childhood trauma. She serves as the center of the story, connecting all events and 

becoming the core of the constructed story world. The characterization of the protagonist 

is developed through several aspects, namely physical description, depiction of behavior, 

and psychological condition, which together form a complete portrayal of the character. 

Physically, Parinaaz is described as having characteristics that differ from the 

people around her. 

“Aku tau bahwa aku berbeda dengan pengunjung lainnya. Kulitku yang jauh lebih gelap 

darinya, rambut pendekku yang agak bergelombang dan sedikit kurapikan dengan 

penjepit pink kesukaan anakku. Serta outfitku yang serba panjang di tengah terik padahal 
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masih pagi.” 

This indirectly emphasizes her position as “the other” within the social space she occupies. 

This difference is not only visual, but also reinforces the distance between the character 

and her surroundings, thereby supporting the atmosphere of alienation experienced by 

the character. 

From a psychological perspective, Parinaaz is portrayed as a figure filled with 

anxiety, trauma, and a tendency to avoid her past. 

“Aku seharusnya berbalik. Tapi pemandangan itu, anak kecil sendirian di jalan malam, 

terlalu kuat menabrak memoriku sendiri. Aku mendekat perlahan. “Are you lost?” suara 

ku bergetar. Anak itu mengangguk. Aku kaku. Ada sesuatu dalam diriku yang bergerak 

lebih cepat dari akal sehatku. Bukan niat buruk. Tapi dorongan aneh yang selama ini 

kubendung… rasa ingin memastikan bahwa sentuhan yang dulu melukaimu tidak sama 

dengan sentuhan yang kamu beri. Bahwa aku bukan monster dalam memoriku.” 

This condition is reflected in the character’s attitudes and decisions, one of which is going 

to Croatia as a form of escape from unresolved traumatic experiences. This demonstrates 

that Parinaaz’s character is shaped not only by what she does, but also by past experiences 

that continuously influence the way she understands and responds to situations in the 

present. 

In addition to the main character, there are supporting characters such as the café 

cashier, who functions as an external observer, and a little girl who becomes the trigger 

for the climax. 

(Cashier 1) 

“Receipt pertama pagi ini diperuntukkan seorang perempuan dewasa asing dengan postur 

pendeknya yang memesan omelet telur asin dan jamur truffle.” 

(Cashier 2) 
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"Oh....perempuan itu bernama Parinaaz." Hampir setiap hari dia di sini. Apa sebenarnya 

dia? Maksudku, sebagai orang tua yang senang bekerja di balik mesin kasir, kudengar dia 

datang ke sini untuk sarapan, bukan saat di malam hari seperti ini. 

(Cashier 3) 

“Bulan ke-3 semenjak kedatangan Parinaaz untuk pertama kali, maka kali ini juga aku 

mencari- carinya.” 

“Di tikungan menuju penginapan, aku melihat seorang anak perempuan berdiri sendirian. 

Usianya tujuh setengah tahun, aku bisa menebak tanpa perlu berpikir panjang. 

Rambutnya dikepang dua, pipinya merah karena udara dingin. Ia tampak kebingungan, 

menatap ke arah dua jalan yang bercabang sambil menggigit bibirnya.” 

The presence of these characters not only complements the plot, but also helps 

strengthen the characterization of the main character. The external point of view, 

particularly from the cashier, provides additional insight into Parinaaz, so that readers see 

her not only from her inner perspective, but also from how she appears in the eyes of 

others. Meanwhile, the little girl’s presence becomes a crucial point that connects the 

character’s inner conflict with real events. 

In the context of flash fiction, characterization undergoes simplification due to 

spatial limitations. Not all aspects of the character can be presented in detail as in the 

original short story. Therefore, the portrayal of the character will be compressed and 

focused on the most essential parts, particularly the psychological aspects that form the 

core of the narrative. 

Despite this compression, the main elements that construct the character are still 

preserved. Parinaaz continues to be represented as a figure haunted by trauma, anxiety, 

and inner conflict that constantly persists in her life. Therefore, the transformation of 

characterization from the short story into flash fiction demonstrates a shift from a 

complex portrayal toward a shorter and more selective form, without eliminating the 
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essence of the character as the center of experience within the story world. 

2. Narrative Compression Process 

The narrative compression process in this study refers to the concept of the story 

world proposed by Marie-Laure Ryan and Maziarczyk (2022), which views narrative as a 

story world constructed through the relationship between characters, conflict, setting, 

events, and emotional experiences. Based on this concept, the compression process was 

carried out by selecting, removing, and summarizing parts of the story that did not 

significantly contribute to the main conflict. The purpose was to make the story shorter 

without eliminating the core meaning and emotional experience contained in the original 

story. At this stage, compression is not merely understood as reducing the number of 

words, but also as a process of restructuring the way the story is delivered so that the 

relationship between events remains clear and easily understood by readers. Therefore, 

the elements that were retained are those that directly construct Parinaaz’s story world, 

such as childhood trauma, the character’s present anxiety, the relationship between 

memory and inner conflict, and events leading to the climax of the story. Meanwhile, parts 

that did not strongly support the conflict, such as additional descriptions, repetitive 

activities, and overly lengthy background explanations, were reduced so that the story 

became more focused, concise, and effective without losing its core essence. 

At the elimination stage, parts that were not directly related to the main conflict 

were selectively removed. Several omitted sections included additional points of view 

such as the cashier, descriptions of food, details of the character’s daily activities in the 

café, and repetitive narratives regarding past memories. In the original short story, these 

sections indeed helped strengthen the atmosphere and expand the depiction of the story, 

but they did not directly influence the development of Parinaaz’s inner conflict. 

Therefore, the omission was carried out so that the plot became more concise and readers 

could be directed immediately toward the core issue of the story. This demonstrates that 

in the compression process, not all details need to be retained as long as the essence of 
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the conflict, the relationship between events, and the character’s emotional experience 

remain preserved. 

"Lumayan juga ini omelet telur asin dan jamur trufflenya!" Gumamku dalam hati seraya 

merasakan kulit ari di jemariku yang agak panas lantaran aku lebih memilih menyakitinya 

ketimbang menusuknya dengan garpu berbahan steinless itu… 

For example, the quotation above shows that the original short story presents the 

character’s activities while in the café, including details about the food and the small 

actions performed by the character. This section functions to build the atmosphere and 

portray the character’s condition within the story. However, this part does not appear in 

the flash fiction version because it is not directly related to Parinaaz’s main conflict. The 

omission was carried out so that readers’ attention would be more focused on the 

character’s traumatic experiences and psychological conflict. This demonstrates that the 

compression process was conducted by selecting only the parts that were truly important 

in constructing the story world of the main character. 

In addition, the omission also affected the simplification of the point of view. The 

short story, which originally used multiple perspectives, was transformed into a single 

main perspective, namely the first-person point of view of Parinaaz. This change made the 

story more centered and consistent because readers only followed the experiences of one 

character without shifting to other perspectives. As a result, the character’s psychological 

conflict feels closer, and the emotional experience conveyed becomes stronger. 

Original Version ; 

Receipt pertama pagi ini diperuntukkan seorang perempuan dewasa asing dengan postur 

pendeknya yang memesan omelet telur asin dan jamur truffle. Dari receipt itu, didapati 

bahwa perempuan itu asalnya jauh dari negeri seberang. Dengar-dengar, dia mengarang 

cerita kepada anak semata wayangnya bahwa sedang ada rapat yang harus dijalaninya di 

sini. Sebetulnya itu bukan rapat dari kantornya, tapi upaya dia untuk menyelamatkan 
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memori kulit arinya… 

Flash Fiction Version ; 

Aku datang ke Kroasia bukan untuk rapat kerja seperti yang kukatakan kepada anakku. 

Aku datang untuk melarikan diri… 

The comparison between the two quotations shows that in the original short story, the 

narrative is delivered through an external point of view that portrays Parinaaz from the 

observation of others. Meanwhile, in the flash fiction version, the point of view is changed 

into the first person so that Parinaaz directly conveys the reasons and conditions she 

experiences. This change makes the story more open and directly focused on the core 

conflict because the character herself speaks about her inner experiences. This 

centralization of perspective also creates a closer emotional connection between the 

reader and the character. 

Furthermore, the compression process was carried out through restructuring the 

way the story was delivered. Past events that were explained at length in the original short 

story were shortened into brief flashes that directly pointed to the core of the character’s 

trauma. This allowed the relationship between the past and the present to remain visible, 

but conveyed in a more efficient manner. In addition, dialogues that were originally long 

were condensed into short conversations that still retained their main function, namely 

building tension and directing the story toward the climax. This process demonstrates 

that compression does not eliminate the main events, but rather changes the way they are 

delivered to make them more focused and effective. 

Original Version ; 

Parinaaz saat berusia sama dengan anaknya, yaitu tujuh setengah tahun, kerap mengikuti 

neneknya ke sana ke mari berkeliling di pasar tradisional di kota Jaipur. Saat neneknya 

berhenti di sebuah toko penjual pakaian laki-laki dan sedang transaksi jual-beli, Parinaaz 

yang kegerahan memilih duduk agak jauh dari neneknya demi mendapatkan sepoinya 
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angin. Di situlah perkara terjadi. 

Parinaaz merasakan ada kulit ari kasar menyentuh tubuhnya, berbeda dengan sentuhan 

ibubapaknya yang penuh kasih. Kali ini kulit ari yang kasar itu terasa sangat tajam dan lama 

bertengger di paha Parinaaz. Ia tidak tau asal muasal sentuhan itu… 

Flash Fiction Version ; 

Puluhan tahun lalu, saat usiaku tujuh setengah tahun, aku duduk di pasar di Jaipur 

sementara nenekku memilih pakaian. Aku duduk agak jauh, mencari angin. Lalu 

seseorang menyentuh pahaku. Kulit ari kasar, berbeda dari sentuhan orang tuaku. 

Sentuhan itu singkat, tetapi cukup untuk tinggal lama dalam diriku. Aku tidak pernah tahu 

siapa orang itu. Yang kuingat hanya rasa takut yang terus menempel hingga aku dewasa. 

The comparison between the two quotations shows that the same past event is still 

retained, namely the traumatic experience of the character during childhood in Jaipur. 

However, in the original short story, the event is conveyed in a longer and more detailed 

manner, beginning with activities with the grandmother before leading to the main 

incident. Meanwhile, in the flash fiction version, the same event is summarized into 

several core sentences that directly point to the character’s traumatic experience. This 

change demonstrates that additional details are simplified without eliminating the 

essence of the character’s emotional experience. As a result, the relationship between past 

trauma and present inner conflict can still be understood even though the story is 

delivered more briefly. 

Compression can also be seen in the reduction of descriptive details, such as setting 

and the character’s physical condition. In the original short story, descriptions are used to 

build the atmosphere in a detailed and profound manner, whereas in flash fiction, these 

descriptions are simplified into core sentences that only convey important information. 

This makes the story feel faster and more direct, while still providing readers with a clear 

depiction of the situation. Therefore, compression does not eliminate the atmosphere of 
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the story, but changes the way it is delivered into a more concise and focused form. 

Original Version ; 

Keluar dari kafe Kroasia, udara malam yang lembap menempel di kulitku. Jalan berbatu 

yang gelap hanya diterangi lampu kuning redup, membuat bayangan tubuhku tampak 

lebih panjang, seperti menyusul langkahku dari belakang. Aku menarik napas panjang. 

Flash Fiction Version ; 

Malam itu aku keluar dari kafe. Jalan batu yang lembap memantulkan cahaya lampu 

kuning. 

The comparison between the two quotations shows that the same setting description is 

still maintained, namely the nighttime atmosphere outside the café. However, in the 

original short story, the atmosphere is described in greater detail through additional 

elements such as weather conditions, lighting, and the character’s shadow, which 

strengthen the psychological atmosphere of the story. Meanwhile, in the flash fiction 

version, the description is simplified into several core pieces of information without 

eliminating the main depiction of place and time. This change demonstrates that 

descriptive details are compressed by selecting only the most important parts so that 

readers can still understand the atmosphere of the story even though the narrative is 

delivered more briefly. 

Overall, the narrative compression process can be understood through three main 

steps, namely the elimination of unimportant details, the compression of events and 

dialogue, and the centralization of the point of view on the main character. These three 

steps demonstrate that compression is not merely a process of reducing text, but also a 

process of restructuring the story so that it becomes more focused, efficient, and still 

preserves the main meaning of the story. 

To strengthen these findings, the questionnaire results showed that the majority of 
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respondents supported the compression process that had been carried out. A total of 8 

respondents stated that the story became shorter and more direct toward the core of the 

narrative. This indicates that most readers truly perceived changes in the form of the story, 

particularly in its length and focus. The compression process was considered successful 

in making the story more efficient without eliminating the essence of the conflict. 

Meanwhile, 2 respondents felt that the changes were not very noticeable, meaning that 

for a small number of readers, the difference between the original short story and the 

compressed version did not significantly affect their understanding of the story. 

In addition, 8 respondents stated that the plot became faster and more focused. This 

shows that the elimination of additional sections and the compression of events 

successfully made the story move more directly toward the main conflict. Readers no 

longer had to go through extensive explanations before reaching the core issue of the 

story. However, 2 respondents felt that these changes did not significantly affect the plot 

because the story could still be understood well in both the long and short versions. 

From an emotional perspective, 8 respondents stated that they were still able to 

understand the character’s condition even though the story was delivered more briefly. 

This demonstrates that the compression process did not eliminate the emotional core of 

the story. Although several explanations were reduced, readers were still able to 

understand the character’s feelings well. Meanwhile, 2 respondents felt that the emotional 

depth was slightly reduced due to the absence of detailed explanations as found in the 

original short story. 

Furthermore, 7 respondents stated that the omission of several details did not 

interfere with their understanding of the story. This indicates that most of the removed 

sections were indeed not the main components in constructing the story’s meaning. 

However, 3 respondents felt that some of the omitted details actually helped build the 

atmosphere, so their removal slightly reduced the reading experience. 

Overall, these results indicate that the narrative compression process provided 
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more positive impacts on the story. Most respondents were still able to understand the 

conflict, emotions, and experiences of the character well even though the story had been 

compressed. This demonstrates that compression does not eliminate the essence of the 

story, but rather changes the way it is delivered into a form that is shorter, more focused, 

and more effective. 

3. Form and Results of the Transformation into Flash Fiction 

This process was carried out by selecting the most important narrative elements 

and then compressing them into a shorter form of story without eliminating the core 

meaning and main conflict. The transformation results show changes in the structure of 

the text, the length of the story, the narrative pattern, as well as the emotional effects 

produced. These changes are visible not only in the text itself, but also in the way the story 

is presented to readers. 

In terms of form, the original short story has a longer and more complex narrative 

structure because it contains the introduction of situations, setting descriptions, 

character development, psychological conflict, and the gradual resolution of the story. In 

contrast, the flash fiction version is arranged in a much more concise form with a limited 

number of words. In this study, the text length underwent a significant compression, from 

approximately 800 words in the original short story to 311 words in the flash fiction 

version. This demonstrates that only the elements considered essential were retained. As 

a result, the transformed text becomes denser, more direct toward the core events, and 

contains fewer additional narrative elements. 

Text Transformation Result (Flash Fiction) 

Title: Luka yang Menetap 

Aku sedang duduk di sebuah kafe kecil di Kroasia. 
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Aku tahu aku berbeda dari pengunjung lain. Kulitku lebih gelap, rambut pendekku 

dijepit penjepit pink milik anakku, dan pakaianku terlalu panjang untuk pagi yang 

hangat. Tapi bukan itu yang membuatku gelisah. Yang membuatku gelisah adalah 

ingatan yang datang tanpa diminta. 

Aku datang ke Kroasia bukan untuk rapat kerja seperti yang kukatakan kepada anakku. 

Aku datang untuk melarikan diri. 

Puluhan tahun lalu, saat usiaku tujuh setengah tahun, aku duduk di pasar di Jaipur 

sementara nenekku memilih pakaian. Aku duduk agak jauh, mencari angin. Lalu 

seseorang menyentuh pahaku. Kulit ari kasar, berbeda dari sentuhan orang tuaku. 

Sentuhan itu singkat, tetapi cukup untuk tinggal lama dalam diriku. Aku tidak pernah 

tahu siapa orang itu. Yang kuingat hanya rasa takut yang terus menempel hingga aku 

dewasa. 

Sekarang anakku berusia tujuh setengah tahun. 

Itulah sebabnya aku berada di sini, ribuan kilometer dari rumah. 

Malam itu aku keluar dari kafe. Jalan batu yang lembab memantulkan cahaya lampu 

kuning. Di tikungan menuju penginapan, aku melihat seorang anak perempuan berdiri 

sendirian. Rambutnya dikepang dua, pipinya merah karena udara dingin. 

“Do you know this way?” tanyanya pelan. 

Aku berhenti. Jantungku berdetak keras. Mengapa harus seusia itu? 

“Are you lost?” tanyaku. 

Ia mengangguk. 

Aku mendekat perlahan. Dalam diriku muncul dorongan aneh. Keinginan memastikan 

bahwa sentuhan tidak selalu berarti luka, bahwa aku bukan bayangan dari masa kecilku 

sendiri. 

“Don’t be afraid,” kataku. 
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Tanganku terangkat ragu-ragu dan menyentuh lengannya sangat pelan. 

Anak itu membeku. Lalu ia berteriak. 

“HELP!” 

Suara langkah datang dari berbagai arah. Orang-orang berteriak dalam bahasa yang tidak 

kumengerti. Seseorang menarik lenganku dengan kasar. Sirine polisi memecah malam. 

“Aku hanya…” suaraku hilang sebelum selesai. 

Di kaca jendela mobil polisi, aku melihat wajahku sendiri. Gelap, letih, dan asing. 

Saat itulah aku sadar sesuatu. 

Aku datang ke Kroasia untuk melupakan memori itu. 

Namun memori itu tidak tinggal di Jaipur. 

Ia tinggal di dalam diriku. 

 

Flayer Flash Fiction 
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The flyer presents the compressed flash fiction text while also being complemented 

with visuals that support the atmosphere of the story. The use of images in the flyer helps 

strengthen the emotional nuance, especially the feelings of anxiety, trauma, and 

loneliness experienced by the character. Therefore, the transformation results are not 

only visible in the compression of the text, but also in the change in the form of story 

presentation that combines visual and narrative elements. 

In general, the parts retained in the flash fiction version are the elements directly 

related to Parinaaz’s main conflict, namely the atmosphere of the character being in a café 

in Croatia, the traumatic childhood experience in Jaipur, the encounter with a little girl on 
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the street at night, and the character’s realization at the end of the story. These parts were 

retained because they form the narrative core that builds the relationship between past 

trauma and the character’s present psychological condition. 

Meanwhile, the parts omitted in the transformation are additional narratives that 

do not directly drive the development of the conflict. For example, in the original short 

story there is the perspective of the café cashier observing Parinaaz’s habits, conversations 

among café employees, and descriptions of the character’s activities as a frequent visitor 

to the place. In addition, lengthy descriptions of the café atmosphere and its surrounding 

environment were also greatly reduced. The removal of these sections was carried out so 

that the story became more focused and efficient. 

Intrinsic Elements  Original Story  Flash Fiction Version 

Plot  

 

The story develops 

gradually with detailed 

shifts between the 

character’s present and 

past. Childhood trauma is 

explained through longer 

flashbacks before the story 

reaches the main conflict.  

The plot is compressed into 

a shorter form and moves 

directly toward the main 

conflict. Flashbacks of the 

past are only briefly 

presented as an 

explanation of the source 

of the character’s trauma 

before the story quickly 

progresses to the climax.  

Narration The original short story 

uses more complete and 

explicit descriptions in 

portraying the character’s 

emotions, the atmosphere 

The narrative becomes 

denser and more implicit. 

Long descriptions are 

replaced with short 

sentences that directly 
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of the setting, and the 

situations experienced by 

the main character.  

convey the character’s 

condition and emotions 

through narrative cues.  

Characterization Parinaaz’s character 

develops gradually through 

background details, 

memories from the past, 

and layered emotional 

responses.  

Characterization is 

compressed into only the 

main actions and responses 

that represent the 

character’s psychological 

condition, especially her 

trauma and anxiety.  

Conflict The conflict is built slowly 

through the character’s 

inner journey and the 

relationship between past 

experiences and present 

experiences.  

The conflict is focused on 

the core of the story, 

namely the character’s 

encounter with a little girl 

that revives past trauma.  

Setting and Atmosphere The setting and 

atmosphere are described 

in detail to create a sense of 

alienation, loneliness, and 

anxiety.  

The setting is presented 

only through essential 

details that support the 

tense atmosphere and the 

character’s sense of 

isolation.  

Story Length The original short story 

provides broader space for 

story development, 

descriptions, and 

The word count is limited, 

allowing the story to be 

delivered more efficiently 

and directly toward the 
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emotional reinforcement.  core events.  

Effect on Readers Readers gain a more 

complete understanding of 

the character’s background 

and psychological 

condition.  

Readers receive a quicker, 

shorter, yet still 

emotionally powerful 

impression.  

Narrative Compression 

Process 

Information is delivered in 

detail and gradually 

through a longer story 

development.  

The compression from 800 

words to 311 words 

demonstrates that 

compression not only 

reduces text length, but 

also changes the way 

information is delivered in 

order to remain effective 

within limited space.  

 

From the results of the analysis, it can be seen that the transformation process 

produces a new form of story characterized by a shorter, denser, and more direct narrative 

focus. This transformation results in a story that is more concise, more focused, and more 

directly centered on the core conflict, with a simplified plot and a narrative style that shifts 

from detailed description to a more compact and implicit delivery. In addition, the use of 

a flyer as a visual medium becomes an additional element that is not present in the original 

short story, so that the story is conveyed not only through text, but also through visual 

support that strengthens the atmosphere and emotional effect. Despite undergoing 

compression, the story is still able to maintain its main meaning while presenting a form 

of delivery that is more efficient and centered. 
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CONCLUSION  

Based on the research findings, it can be concluded that the process of 

transforming the short story Receipt Parinaaz di Kafe Kroasia into flash fiction through 

narrative compression successfully produced a text that is shorter, more concise, yet still 

maintains the same meaning. This process was carried out by selecting, reducing, and 

rearranging parts of the story so that only the essential elements related to the conflict 

and the character’s emotions were retained. The results show that narrative compression 

not only shortens the text, but also makes the plot clearer and more focused on the core 

issue. Although some details and explanations were omitted, the story’s content, main 

conflict, and characterization could still be well understood by readers. In some parts, the 

story even feels emotionally stronger because it is delivered in a brief and direct manner. 

Furthermore, the transformation into flash fiction accompanied by visual elements in the 

form of a flyer demonstrates that literary works can be presented in a more engaging way 

that aligns with digital-era reading habits. This proves that flash fiction is not merely a 

shortened version of a short story, but also a form of narrative with its own distinctive style 

of delivery. Overall, this research contributes to understanding how stories can be 

compressed in a structured way while also showing that literary works can be adapted into 

more appealing digital formats. 
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